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CLEVELAND MUSEUM OF ART 

CATALOGUES OF THE MORGAN COLLECTIONS 

The library of the Museum has on exhibition catalogues of the 
collections of the late Mr. J. Pierpont Morgan, a selection from 
the twenty-seven volumes of catalogues which the present Mr. 
Morgan has given to the library. The thirteen volumes given 
in the list of accessions in this Bulletin complete the set of the 
Morgan catalogues, except those of the Hoentschel collections, 
and make a gift of importance to the library from several points 
of view. As books they are exceptional pieces of work and will 
be valuable to all students of typography and bookbinding; as 
a record of an amazing collection, part of which has been dis- 
persed, they are of unique value; apart from the collections to 
which they relate they are contributions to the literature of the 
fields which they cover; and the illustrations may be studied as 
supplementary to objects in our own Museum, 

Of most dignified restraint and of rare satisfaction to the eye 
and the hand, is the "Catalogue of a Collection of Books 
Formed by James Toovey." The binding, from the Club Bind- 
ery (later known in Cleveland as the Rowfant Bindery), is of 
full crimson crushed morocco, tooled inside and out with 
straight lines. Booklovers will delight in the sixty-eight colored 
lithographs of bindings, from the Book of St. Albans, i486, to 
examples of the late eighteenth century. Mr. Morgan acquired 
the whole collection from Mr. Toovey, a London bookseller 
who spent twenty years in making it. Nearly half of the collec- 
tion are Aldines or contemporary works. 

The four volumes of the "Catalogue of Manuscripts and 
Early Printed Books" are bound in three-quarters crimson 
morocco by Riviere and Company, and printed by the Chis- 
wick Press. The manuscripts in this collection are represented 
in forty-six plates in colors and applied gold which reproduce 
faithfully both illuminations and bindings. The examples are 
grouped by type, and by means of concise cross-indexing and 
definition the editor has contrived to throw light from many 
angles on the whole subject of mediaeval manuscripts. 

The collection of early printed books is catalogued by Alfred 
W. Pollard, of the British Museum, with the collaboration of 
Stephen Aldrich, and of E. Gordon Duff, who came to America 
to catalogue the English works. Facsimiles are skilfully placed, 
each in immediate connection with its description, and give a 
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clear view of the typography in all the chief centers of printing 
in Europe during the fifteenth century. The French and German 
incunabula are mainly from the collection of William Morris, 
who valued them for their wood-cuts. The Italian books were 
added by Richard Bennett, who acquired the Morris collection 
as a nucleus and later sold it to Mr. Morgan. Mr. Morgan added 
such choice items as the 42-line Bible and the Psalter of 1459. 

A large volume in three-quarters morocco, bound by Petitot, 
is the "Bronzes, Antique Greek, Roman, etc.; including some 
Antique Objects in Gold and Silver." Its size is quite justified 
by the large photogravures which reproduce the originals with 
minute exactness, and are supplemented by small photograv- 
ures inserted in the text. Sir Cecil Smith, who prepared this 
catalogue, points out that in making this collection Mr. 
Morgan bought at first hand instead of gathering together 
established collections. He was thus subject to the poverty of 
the modern market, and it is remarkable that we should find 
here such important objects as No. 13 in the catalogue, a third 
century Greek Eros, or the Etruscan cista, No. 60. 

"Bronzes of the Renaissance," in two volumes, uniform with 
the last, is edited by Dr. Wilhelm Bode, who calls this the 
most comprehensive and probably the most important collec- 
tion of bronzes to be found in private possession. It contains 
over one hundred examples, seventy-two of which are repro- 
duced in full-page photogravures. 

In the "Catalogue of Twenty Renaissance Tapestries," com- 
piled by Seymour de Ricci and printed in Paris, heliogravure 
plates reproduce with very clear definition and fidelity to 
texture each notable example of the "golden style of Flemish 
tapestry." The term Renaissance as vised here includes the 
latter part of the fifteenth century. The chronology has been 
carefully determined by such internal evidences as the style of 
the head-dresses and by comparison with other dated pieces, so 
that this may be called a definitive piece of work. The collec- 
tion from which these twenty pieces were chosen is called the 
fifth in the world in the field of Gothic tapestries, but has 
unfortunately been dispersed within the past year. 

George C. Williamson compiled the "Catalogue of the Collec- 
tion of Jewels and Precious Works of Art" and also the "Cata- 
logue of the Collection of Watches." The former is bound in 
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three-quarters crimson morocco and the latter in three-quarters 
green morocco. They are similarly tooled and both are printed 
at the Chiswick Press, London, on hand-made paper with the 
watermark "Unbleached Arnold." Mr. Williamson uses the 
word "jewels" for what the French would call "bibelots/* 
since the collection includes many objects not meant for per- 
sonal adornment. Here are included rock crystal vases, reli- 
quaries and similar objects of art, illustrated in ninety-four 
plates. Perhaps the most important piece is that illustrated in 
Plate I, a golden Chain of Honour for the Order of Grace of 
Christian II of Saxony, dated about 1600. 

The catalogue of watches, like the above, is one of an edition 
of forty-five copies on hand-made paper. The ninety-two plates 
were executed by Hallett Hyatt, of London. A general history 
of watchmaking and a table of dates take us back to the year 
1505, when Peter Henlein of Nuremburg made a small time- 
piece which was portable, since it was driven by a coiled metal 
strip instead of weights. Many of the 242 watches in the collec- 
tion, including the Augsburg finger-ring watch, No. 87, are 
reproduced from several points of view. 

E. Alfred Jones, well known as the author of the "Old Silver 
of American Churches," prepared the "Illustrated Catalogue 
of the Collection of Old Plate." Each of the pieces in the collec- 
tion is illustrated, from the Tudor bowl of 1525 to the large 
German wine-fountain and -cistern of the eighteenth century. 
The first 57 photogravure plates show us no pieces of English 
plate, and the remainder cover the European section. 

The note of luxury which is evident in the full tan calf bind- 
ing is carried out consistently in every detail of the "Catalogue 
des Porcelaines Fran^aises de M. J. Pierpont Morgan." The 
tooling, inside and out, in French Renaissance designs, the 
charming end-papers, the title-vignette and the color litho- 
graphs exquisitely conceived and executed by M. Margelidon, 
the specially made paper with the watermark P M, are all in 
keeping with the subject of the catalogue. The text is written 
by M. le Comte X. de Chavagnac, who, in his preface, con- 
gratulates Mr. Morgan on the collection of so large a number 
of famous pieces. The 208 examples include not only the 
Sevres porcelaines tendres but earlier work which led up to this, 
and some pieces of the later porcelaine dur. m. c. 
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